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INTRODUCTION

"This booklct s one of the outcomes of the Erasmus+ project T
n. 2024-1-IT03-KA151-YOU-000218670 “Lvenif I knew @rs!
. Y e /
the world would fall apart tomorrow, I would still want to o
» . M . : \‘
plant my apple tree.” (Martin Luther King), carried out by ' \
the Artemide association and promoted with the co-[unding Y l“ I
of the Furopcan Union and the ltalian Youth Agency. A\ \\1
‘The contents of this booklet arc the result of the work that the L
/=, . Artemide association carries out in the fields of songwriting,
[ <o creative writing and music, seen as effective tools for
- ?’\.\ ~{  non-formal education. This publication, together with the
Pt A songs’ videos and digital materials (audio files, lyrics and

images), was made possible thanks to the valuable contribution
ol many people who generously gave their time, skills and passion.
Without their support, it would not have been possible to achieve the goals
we sctout to rcach.
Artemide Association: Barbara Colombo, Simona Acqualagna,
Giulio Ferrante, Giorgio Cutini, Carlotta Traversari, Lea Colombo Amadet,
Tommaso Martellini, Eleonora Pegorini Bruno Avramo.
Partners: Youth Development — Kefliveh (Palestine)
NGO Thy (Kosovo)
Assist Albania Center (Albania)
Degisim Icin Sanat Dernegi (Tiirkiye)
Youth BCN (Spain)
ArtiMental - Art & Psychoeducation NPO (Greece)
Di Mini Teatro (France)
YAAM Kult Verein fiir Jugendkultur e.V. (Germany)
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The songwriting tool is led by Giulio Ferrante, musician, composer and
[acilitator, who with passion and dedication manages to convey to young
people the deep value of this musical journey, making possible what at first
seems impossible.

With attention and care, both [or the individual and [or the group,

he guides participants through the writing of their verses and the recording
of their many voices. bringing the meaning of the songwriting tool to lifc
within non-formal education.

A special role is played by Bruno Avramo, sound engineer, whose
professionalism, experience and generosity make it possible to record

and mix a song in just a few hours, achieving high quality thanks to the use
of professional cquipment, softwarc and audio cditing.

Al participants put themselves on the line with courage and perseverance,
paving attention and acting with intention, committed to giving their best.
Musician facilitators are also mvolved in the process, contributing their
talent and experience by playing and taking part in building the songs.
Likewise, non-musician facilitators, with enthusiasm and warmth, add their
voices to the choruses and support the various steps of the activity.
Everyone oflers a precious contribution to a work that truly becomes
collective: a great orchestra of unique and unrepeatable people, in which
cvery presence s essential.

Associazione Artemide a.p.s: San [austino 22, Morrano 05019,
Orvieto (TR)

Tel: +393397256575

Mail: ilcerquosino@gmail.com - ilcerquosino.erasmusplus@gmail.com
Sito: www.cerquosinoartemide.org



ARTEMIDE ASSOCIATION
AND NON-FORMAL

The Artemide Association
A.p.s. - “Il Cerquosino”
Workshop House was
founded in 1996 in onc of
the disadvantaged,
low-productivity areas that
have remained almost
untouched to this day.

The “11 Cerquosino™
Workshop House was
renovated using green-
building techniques, with
particular attention to
reducing energy
consumption: a
phyto-purilication water
system, wood heating,
principles of material
recovery and recycling,
and construction with local
stone. Artemide and its

“Il Cerquosino™ Workshop

Housc arc spaces for
research and
experimentation, created
to build an educating
community that promotes
intercultural dialogue,

social inclusion and respect

[or nature.

ACTIVITIES

For over 25 years, at both
national and international
level, we have offered
non-formal cducation
pathways aimed above all
at those experiencing
exclusion and economic,
social and cultural
disadvantagc.

Through creativity,

the arts, the use of the
body and environmental
education, we encourage
awareness of onesell and
onc’s own abilities,
creating social networks
m which every man,
woman, boy and girl can
express themselves and
experiment in a safe space.
Artemide also plays akey
role in the rural and social
development of the arcas
where it operates.



THE Erasmus+ PROJECT
n. 2024-1-ITO3-KA151-YOU-000218670
“Even if I knew the world would fall apart
tomorrow, [ would still wrant to plant
my apple tree.”
(Martin Luther King)

The use of the songwriting tool is part of a broader pathway, inspired by
Martin Luther King’s famous quote: “Even if [ knew the world would fall
apart tomorrow, | would still want to plant my apple tree.”

The theme of the project is social inclusion, the [ight against discrimination
and the promotion of human rights. Both social and personal resilienee
were examined, understood as the individual’s ability to face and overcome
traumatic cvents or difficult periods.

This conceptis essential to understanding how people can find strength
and motivation even in the most adverse situations, thereby contributing

to a fairer and more supportive environment.

WOULD STILL ﬁ‘r To PLANT My APPLE TREE A

10



PATHIHAYS AND OBJECTIVES

The aim of the training course is to provide new tools to social workers,
educators and active citizens who work with children, young people and
adults who are victims of war and/or situations of extreme social exclusion,
such as thosc arising from migration proccsscs.

‘We want to foster personal resilience, promote a shift in perspective and
offer the opportunity to explore the “sides” of ourselves and others that

are not always easy to recognise.




THE ART OF SONGWRITING

Songwriting is not just about creating a song, but a powerlul tool for
promoting sharing and belonging, as well as for developing themes linked
to human rights, resilience, immigration, social oppression,

inclusion and exclusion.

Through an educational path that includes an introduction

to the concepts of diversity and inclusion,
the exploration of thematic songs and the
identification of meaningful

topics, participants develop

writing skills to

cxpress their personal -
experiences.
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Creating songs fosters both individual and collective work and unfolds
through many different stages, uscful for strengthening
participants’ self-confidence and their sense of empowerment in being able

to create something together. 12



PRODUCING
A SONG
STEP BY STEP

The following chapters will guide readers
through all the stages o creating a song,
showing step by step the creative and
production process.

IFrom the initial idea to the [inal resul,
cach stage represents an educational
opportunity to develop listening, personal
expression, collaboration

and artistic awareness.

METHODOLOGY

The birth ol a song within each Iirasmus+ project |
activity 1s part of a pathway built through ;
experiential workshops and theatre-based
activities. The song represents the endpoint of

a journey made up of shared experiences,

learning, listening and collective research. =
In this context, the phrase that gives the project '_
its title, “Even if the world...”, serves as the main
point ol reference [or the pathway.

The methodology used to reach the

brainstorming stagc and start crcative writing

is based on Augusto Boal’s Theatre of the
Oppressed, inspired by Paulo Freire’s

“Pedagogy ol the Oppressed™, which emphasises
the importance ol authentic dialogue and
conscicntisation.




In particular, image theatre was used, which explores different perspectives
on the premise that “the whole body thinks™, understanding the human
being as a reciprocal interaction between mind, body and emotions.

The “theatre statues™ are one of Boal’s key techniques, in which participants
create poses or bodily images that embody specific concepts, emotions or
situations. These statues, both static and dynamic, are used to explore
power dynamics, interpersonal relationships and social issues.

Through this experiential process, participants arc encouraged to reflect

on what they have represented, giving rise to words, concepts and

content that emerge from each action carried out in the theatre work.

This material, rich in meaning, is then developed through writing, allowing
the creation ol songs that reflect the participants” experiences and emotions.

14



BRAINSTORMING

To begin a creative writing process focused on resilience, human rights

and the [ight against discrimination, brainstorming is used as the initial tool.
This process begins with the use of the body and involves participants in an
active immersion in the topic.

Bodies move [reely, improvising walking styles, speeds, levels and postures,
This physical expression fosters a deeper

conncction with the theme being explored, allowing cach participant to
better explore and understand their own emotions and reactions.

While moving, they reflect on the theme of the project and on their own
experiences, speaking their thoughts aloud and sharing characteristics

and associations ol ideas that emerge, also through image theatre. staging
the representation of their own statucs.

This practice not only stimulates creativity, but also encourages open

and authentic dialogue with oneself.

Once this phase of physical exploration 1s complete, cach participant sits
down in front of a blank sheet of paper and begins writing their reflections.
Here, they have the chance to deepen the meaning and concepts that
emerged during the brainstorming. composing structured sentences or
simply listing key words.

This step allows idcas to be consolidated and preparces the ground for the
crcative writing that follows, making the process richer and more meanigful.



CREATIVE WRITING

Alter the initial brainstorming phase, the work moves into a moment of

intention and synthesis, in which the conceptis explored and defined

with greater awarencss.

At this point, each participant is invited to express their message through

rhymes, assonance, similes and metaphors, creating two “musical” phrases
apable of conveying the intention and emotion ol the content.

The process then moves from individual to collective: participants split into

groups and receive, in digital format, the original musical backing track

produced in the previous days to work on.

Within each group, each participant independently imagines and develops

their own proposal, looking for a melody or a mode of expression that

best showcases their words.

Right after this stage. collaboration takes on a key role: a peer-to-peer

process begins, marked by listening, mutual help and encouragement.

Through comparison and exchange, each participant [inds their own

interpretative style, strengthening the message they want to communicate.

Within the groups, participants support one another: the final result grows

out of shared work, while still preserving the individuality of each

contribution. Whenwhat is feltinside 1s put into words and set to music,

it takes on a concrete, shareable form.

Seeing an emotion or a thought turn into a song is a powerful educational

experience, one that gives value to personal expression and collective
Creativity.




SETTING UP
THE
R CORDING ‘%MUDEO

The room used [or the activities was transformed into a genuine recording
studio thanks to the voluntary collaboration ol a sound engineer.
Togcther with the musician facilitator, the space was fitted out with
professional equipment: microphones, headphones, computers and
software, offering participants an engaging and probably

one-of-a-kind experience.

The first stage ol the work involved recording the musical backing track,
made up of guitars, bass, percussion and wind instruments.

Afterwards, participants who played an instrument had the chance to
record their own instrumental part as well, contributing directly to the
final version of the song.




BT IALLL L

RECORDING
THE SONG
AND FILMING

One group ata time enters the recording studio and, in turn, each
participant records their own part.

Onc after another, the young people stand in front of the microphone
to sing their message: words that speak, with honesty and vulnerability,
about something personal, intimate and authentic.

In that moment, they arc alonc, immersed in the headphones and their
own voice, but never truly isolated. Beside the singer at that moment
stands the group, present and involved, ready to support, encourage
and share every attempt, sometimes suggesting dillerent solutions.

[t is precisely at this stage that the importance of collective work is felt
most strongly: cach individual finds confidence through the presence
of the others. Recordings are repeated several times, with patience and
cooperation, until evervone feels satisfied with the result achieved,
knowing they have given their best.

Meanwhile, the other groups keep rehearsing their parts outside the studio,
preparing for their turn to record.

Every moment of the songwriting process is recorded. Each singer is
filmed by the video maker, so as to obtain clips useful [or producing
the song’s final music video. Afterwards, in post-production, the clips
arc synchroniscd with the final version of the song, creating a finished
product that captures both the creative process and the participants’ artistic
performances.

.
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SONGIRITING:
SOME REFLECTIONS
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The songwriting methodology, used in an educational setting, has proven
to be a tool capablce of fostering participation, conneetion and personal
expression in a natural and engaging way.

Through writing and music, people have the chance to tell their own story,
give shape to their emotions and turn thoughts and experiences into
something shared and concrete.

Onc of the most important aspects of this pathway is the possibility of
combining the individual dimension with group work.

Evervone can find their own space, their own voice and their own way

of expressing themselves, while at the same time feeling part of a shared
experience. Music thus becomes a means of listening to one another,
supporting each other and building something together that will belong

to cveryone.

i3



Songwriting is also a highly flexible tool, adaptable to different educational
and social contexts. [t docs not require particular musical skills, but instcad
puts the person, creativity and the desire to communicate at the centre.

For this reason. it manages to authentically engage even those who initially
struggle to open up or [ind their own means ol expression.

The benelits of this method are not limited to those who take part directly
in the workshop, but also extend to the groups. associations and
communitics involved in the pathway. Sharing a creative process helps
build bonds, fosters mutual listening and opens up new possibilities for
collaboration and partcipation.

In this sense, songwriting is not just an artistic experience, but an educational
tool capable of generating wellbeing, inclusion and a sense of belonging,
leaving behind something that continues to live on bevond the days spent
together.




WHERE
TO FIND
THE SONGSH?

But where can you actually listen to the songs created during the projects?
Once the song is recorded, the process moves on to carelul editing and
mixing, to give participants an immediate and surprising first listen

of what has been created in less than 48 hours: from a blank page to a real
song. A product that often leaves evervone speechless.

This 1s complemented by a memory video of the experience,

which allows everyone to relive the moments of the workshop and all

the stages of the work done together. The tracks are then refined to reach
a [inal mix through post-production carried out in the sound engineer’s own
studio.

The songs are then deposited and registered with SIAE

(the ltalian copyright socicty) and shared through social media channcls,
the Artemide Association website and the WhatsApp groups created by

the voung people themselves.
21



It is often there that they continue to
live on: listened to again, shared,
sent among daily messages, hummed
in the car, while queuing,
making coffce or cooking dinner.
Small moments that instantly bring
back the experience shared together.
In this way, the song does not remain
sumply the result of a workshop, but
becomes a living trace of a shared time:
ittells aunique, unrepeatable story,
that of that particular group and that
particular moment.
Perhaps this, in the end, is preciscly
the meaning of these songs, a great
embrace made up of different
emotions: jov, nostalgia, energy,
belonging...
Oncc asong is born, it docs not stay
still; it keeps living, moving,
circulating, carrying with it the sense
of community that gave risc Lo it,
and keeps alive the emotions of those
who created it.




CONCLUSION

Music is an important element in an educational journey, just as it is in life
itself; itaccompanies people, unites them and crosses generations.

As one participant put it, “music is life, stimulus, motivation”: it is a daily
presence, a companion that makes evervthing simpler and closer to who

we arc. For those who experience italong this journcy, music is enthusiasm,
emotion, sadness and nostalgia.

[talways represents something that sets things in motion.

Music belongs to evervone, even if in different ways: we listen to itin our
most intimate moments, we use it as background. as company or as energy
that sustains and inspires us. It becomes even more powerful when it is shared.
Singing together, playing together and living a collective experience

means creating a shared wave made of listening, presence and empathy.

Itis in these moments that music truly reveals itsclf as a means of connection,
capable of generating community.

For this reason. music education takes on a value that goes bevond its purely
technical or artistic dimension: it becomes a tool for relationship-building,
growth and the concrete construction of peace. Itis not justabout learning
a language, but about recognising the many ways in which music is lived

and ”“inhabited” by people: as emotion, story, movement, imagination

and everyday experience.




Educating through music thereflore means opening one’s outlook to the
diversity ol cultures and ways ol expressing onesell, without hierarchies

or cxclusions, reccognising what is human and sharcablc within our
differences. In this sense, music can help build more open, non-violent
forms of coexistence, based on mutual listening and respect.

[tis important to remember that an experience of this kind does not aim

for a perfect result, but [ocuses on the journey itsell: doing things together,
each person trying from their own starting point, and giving value to every
voice. The creative process itsell also becomes educational, because

it teaches people to express themselves, to relate to others and to take

carc of what they want to communicate.

We hope that this booklet can be a uscful tool for those who read it and

for those who wish to bring this methodology into their own educational
and community settings. The aim is to share a practice that strengthens
individuals and groups, sparks creativity and opens up space [or imagination
and storytelling. Telling stories through music ultimately means learning
to give shape to who we are, with attention, care and mtention.

And today, more than ever, this is a profound educational act.

24
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in this falling world




TN HHIS FALLING
WORLD

= TOON't OWE WY VOLE 0 HHE (OPS TN Y HEMD © ~—

5 WHEN T SEE INTUSHICE T GET Mib! Bz
= WHO SATD MISHAKES ON'H BEFUN? TUNSHILL
= MAKE THEM INTO PUNS 8
= TUSED £0 HEAR SOUNDS IN MY NIND |
= BUT NOE HHE MUSIC'S PLAYING IN HHE NIGHT
o 2 ALHHOUGH MY PAST WIS BLUE, TF 1 (OuLD
NG = 1USH GO BAK HHROUGH b izl
ft" = ALTHOUGH MY PAST WASBLUE, IFTOULD
7 , o = JUST GO BAK +HROUGH N
oy " PLANTS GROW TN HHE DESERT THERE'S WHHER '

2 o
7 WHAE IS YOUR EXCUSE?




iy % DON't FVR GIVE P!

i ; FOR WHAT T WANT 10 FEEL, WHAT 1 WANT 10

- B TN FEEL HHE KIDS ARE FEELING WORSE HHN US )
ap-s T IREN't SUPPOSED 10 MAKE IH ALLBEHHR? £

2 WHERE TS HE SMILE? WIHHOUF THTON't

- BREA$H, NO MORE WIR, T JuST WANT 40 LTVE! s
o T(HOOSE, WHiT T WiNtT 10 SEED, WHAT T wikt NS
o 10 GIVE, WHAt T WANT 0 GROW, AND TLOOK S5

s LTVE, IN +HIS FALLING WORLD !
= T WANT MY LIFE WIHHOUT WAR, NO VIOLENCE,
= NO BOMBS, NO FEAR, NO MORE!
- L WANT LO LTVE IN A WORLD WItHOUT WARS, 51
AND LIVE LIKE A GROUP, T WAN 10 LIVE FREELY |
2 WI‘I'HOU’r PERSONAL PRORLEMS WHERE EVERYONE
o 5 GERS HIS RIGHYS AND NOONE IS KILLED.

2 YOU'RE A (OP TN MY HEAD AND YOU ALK RRout Nl
W EER T LISHN 10 YOU |

_—

— 3
| ? 1
|

[ Se, g TN




i RUT YOU DON't (ONVINCE ME, |
g SOTFLY AWAY 10 FIND OTHER REREL BIRDS
| i LIKE ME.

) azrores THE WHOLE EARTH FLIPS, FOR 'L MOVE 55
:u MY INERT LIPS &
2 EVENTF THE WHOLE EARTH FLIPS LIFE, WILL

= RESHART FROM OUR SEEDS.
= TCHOSE 10 PLAN tHE LOVE 1REE HHE LOVE

= SPRING THAT GIVES YOU BREATH
i 1 (HOOSE, WHAT I WANT 10 SEED, WHAT T WANT »,

10 GIVE, WHAt T WANT 10 GROW, IND I LOOK 4

;I FOR WHAT T WANT 10 FEEL, WHAT T WANT 0

; LIVE, IN HHIS FALLING WORLD !

4 = MOS MA PRISHNT LUMTURINE DUA PAGE bHE

= LIRINE! RRUGH IME ESHHE LIRIA! DHE SE BASHKU § :

2 MUK+ TADALIN! ,
® THROUGH HHE OLTVE REES WE RISE ABOVE



e

= WEHH EVIRY HEIRTRER T URRY
o PALESTINIAN'S LOVE!

= +HIS AGE LOOKS LIKE GUERNIUA'S PAINT SO 1

= SAY NOH INNY NAME!

= LEY'S FIND A WAY 10 STOP +HIS PAIN 10

i UNTHE AND FIGHT IS HHE ONLY WAY!

s LEF MY MIND FLY FREE AND SEE T WANT 0 GROW
= Y OWN APPLE 1REE

= T'W GRATEFUL FOR MY LTHLE HREE '(AUSE riif 4
= OHHERS DON'F EVEN GE A SEED! N TF HHERE IS !
= N0 TONORROW INSTGH+ T'LL SHILL B HERE I\

= WAKING HIINGS RIGHE! -
= TWANE T WANT 10 (ONE T WANT $0 BE HOGEHHER |\
& TWANT +0 LTVE IN PEACE HERE +HERE WHEREVER
"= T(HOOSE, WHAH T WANE £0 SEED, WHAE T WANE 1

2 10 GIVE, WHkt T WINE 10 GRow, b TLo0K I

9?, ; —— AT . T { ]
- 1 1



e T
g
oy

B = FOR WHIH T WAkt t0 rm WA T Wikt 10
“ LIVE, TN HHIS FALLING WORLD ! -
= HRUST ME WE WILL NEVER SURRENDER ALL WE
3 NEED IS 10 SHIKK HOGEHHER

= A 1RIBE WE ARE AND NOTHING LESS UNTHED AS
= EVER WE ARE LTONESS!

= TWANT 10 SREAM 0 SING 10 DINCE LE+ OUt
% WY VOI(E HAKE EVERY (HING

s NO FEAR OF JUDGEMENT NO EYES ON ME I'M

= BREIKING FREE JUST LEY N B v
= HHERE TS NEED FOR tRANSFORMATION SOTPLNE |
% | SEED OF (URTOSITY AND LOVE o &
= WY BODY 1S HHE HIRKINGER OF CHINGELFEEL o
& MYSELF HAKING ROOT HAKING HHE StHcE

)

_.' MISERUNDERSTANDING BE HONEST PEOPLE SUFFER
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= WHOOP WHOOP HA+'S +HE SOUND OF HHE
= POLI(E IN MY BRAIN, OH SHIH!
3 THEY WANNA MAKE ME 6O TNSANE

= T HLL THEM A JOKE '(AUSE HUMDUR IS MY
= WEAPON HHEY BURST INTO LAUGHER NOW
o TOGETHER WE ARE RAPPIN' AND EVEN TF +HE &
= WORLD WOULD FALL APART TOMORROW TWOULD
= SHILL Nt 10 KNOW HOW SAVE NYSELF FROM
& ALL AF +HE VOT(ES AND NEVER GO BAK 1O HHE  ©
= VOIDS tHEY KEEP ON GEFHING LOUDER AND 1
2 DON'T KNOW HOW 10 KEEP THEM QUIEHER
= ASKING "WHO SAYIN' HONORS?"” LOOKING HHE

& MIRROR I SAY "$+HA'S HER!”
& (HOOSE, WHAT T WANT 10 SEED, WHAT T WANtT

= TOGIVE, Wkt T WANt 40 GROW, WD TLOOK
BFOR WHAT T WANT 10 FEEL, WHAT TWANE 10 O ,g \
PLIVE INTHISFALLINGWORLY ! s
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IN MY TRIBE
find mySelf on Stoge IiKe an Oppressed
i feel o roge +hot you Conno+ SUppress
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On oS OUr COmMPasSS [e4’s fgnite
the flomel
LTKE on opple | feein one +iny
expression 0f o Whole being) one in
mony COlOrS) One peti+e) modh) miKri
gron fU4CKing li44le big +hing
my pOwWer iS thére) my power iS t+hére,
i believe, i hope) 1 dreom) my [ife 1S
+hiS) my life iS +hiS) i believe) | hope
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They +0ld me Stoy Small) don’t moke o
L SoUndl BU4 here | om Claim my Space
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NO One’s lef+ benind in my +ribe
nO One needs 40 hidel
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Une ome U] boj+e me+ plus de
. +empS mals elle orrivero o lon paixe
'3 Je SaiS meme posS St se peux occeder,
e ;’me pose pIUS fow quesStion) opres

8 +outes [es onnees) se SUisS +ousours
ol meme POint. CelUj de doUter polr Un
riens En faite) Je Crofs q e j& me SUiS
perdue en Chemine
A feotUrleSS moSK Upon my foCe) hidin
the goZe While m bloZe my COStont
altion Will free my Core on fUtlre -
+okKeS roo4) +he moSK 1S nO0 morel
1 open my mind +hoUSond histories 4o
be 40ld) we Cl_“e,o\-l-e. a New fmmily ond
toKe from o memory) o gréot hopel
(Couse Pm sUSt o girl in on WOrld
+hot’S yet+ +0 be bYilt) T om free ond
1 howve Will) retoke my power, Il plont
my flower- T deserve +0 [jve ke +he
OtherS ) every+ime,) everywherel
I close my eyes in front Of +he
Wor) +ell me Whot yoU wont?

=




Y

toke my héort) 9ive. me hope,)

toke my héort) 9ive me hope,
thot’S Whot | Wonnt ) Only Whot | Wont!
i love my life) T Wont +he Chane) give |
me +he Seeds) 40 grow morel
Browe river sust flow, you Con bel Fill
\ yOUr eyes W!‘H'\ me) yoU Con bel NOW f
CO\n alSO be o rock) yOU orel you orel
NO ‘one’s lef+ behind in my +ribe
| nO One needs +o hidel
;’ We Con 1% o ClaSh eyes in +he eyes
£ in my tribel
T If yoWre aware) forget +he Cycle
- yoWre in riSe ond reClaim now +’S
~4ime 40 end yoUr Spinl Open yoursels)
" nowvigote 40 yoUr ||b€,r+y; whéen all 1S

dork) +hod’S +he 4ime 40 light your

- Spowke THS o hOme 40 me, everyone
- haS o light inSide) SO [eove me alone,
1 Con 40 +hingS on my Ownl
I Wont 40 ljve free give me boCK
f my love ond P&o\CQ '




COme +0 me ond never S+op
+0 Wolk +0gether in hope

we fly With oYr Wmij; OUr SCorS ond
PinS
Never S+op 40 SearCh +he light While
We CroSS +he nights | feed my +hoUghtsS
- With poSitive +hingS) reloX, ensoy +he
| pleasYre it bringS
'S really qWite Simple in my eyes,
+rying 40 Ve 1S o nice SYrprise
MmOn amolr) +he WOorld WonntS +0 Silence
£ US) if +hey blUrn down +he eorth)
“my love Will rebUild 4!
~NO one’s [ef+ behind in my +ribe
. N0 One needsS +o0 hidel
- We Can fI% o ClaSh eyes in +he eyes
in my +ribel

| NO one’s fef+ behind in my +ribe
§ nO Oné needs +0 hidel
- We Con f1* o ClaSh eyes in +he eyes
In my +ribel
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